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Browsing through the exhibition titles Giilbin Unlii has chosen over the years, one quickly notices they are never
incidental. Each one can be understood as a seed, which plants a thought that quietly marks where the artist stands
in relation to her work. Taken together, the titles trace the contours of a practice in motion. Read them closely, water
them with your own thoughts and they will begin to germinate in unexpected ways. “normal”, the title of her exhibition
at Jahn und Jahn, can be read as a provocation of sorts, immediately raising the question: what does it mean for
something to be normal? Is it an ironic nod to the idea that the works on view are representative of the artist’s practice
and thus, in a sense, ‘normal’? A critical reflection on the very notion of normativity? Or simply a word that travels easily
across languages - a title that makes no claim beyond being a word tossed into the air, open to whatever meaning
lands with it? While artists are so often expected to provide answers to such questions, I'd prefer to grant them the
liberty of not having to. Words and artworks alike should remain open - because if meaning were fixed, where would
all your own impressions have room to go?

It is precisely this idea of a state of flux that runs through Unlii’s practice. In a recent conversation, she told me that
anything remaining within her proximity, meaning within the walls of the studio — and even works returned from a
museum show - inevitably becomes material she continues to engage with. Some paintings accumulate new layers;
others are stripped back. This approach is grounded in an understanding that the world we inhabit is shaped by
movement - by people (having to) migrate from one place to another, by overlapping timelines, and by the personal
and political entanglements that arise from these shifting conditions. For any artist working primarily within the realm
of painting, motion is fundamental: the speed and pressure of the brushstroke directly influence the intensity of the
color. In Unlii’s case, she has developed a pictorial technique that reflects this dynamism - one that merges painting
with printing, canvas, and glitter with oil. There is no hierarchy of materials — no single element holds more value than
another. In a similar vein, her works can stand on their own or function as part of larger constellations. It enables the
singular to become part of a whole, while always retaining the potential to break away again.

For many of her works, Unlii begins by composing images digitally — or by translating analog collages, archives, drawing
and painting into digital form. From this growing archive, she selects fragments, prints them onto film, and transfers
them - still wet — onto canvas or fabric. What emerges is never final: the surface remains a site of return, reworked
by hand - gesture by gesture — with the brush. Within the exhibition, this technique is particularly evident in the three
paintings “Transit: locked”, “Transit: unseen”, and “Transit: unheard” (all 2025), where white, undefined bodies move
through richly colored interiors and landscapes: they walk a path, stand near water, or float on a boat. Composed in
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distinct horizontal registers, the works unfold like layered fragments of memory or myth. The blur - a result of Unli’s
intervention while the surface is still fluid — lends the images a haunting quality. Figures don’'t simply move through
space - they reverberate within it. Like scenes glimpsed through fabric or time, the images linger - just long enough -
before dissolving.

It's within this suspended state that Unli’'s engagement with film and music also takes root, deepening the resonance
already present on the surface. While some references are apparent in the titles themselves — such as “guilty feet
have got no rhythm” (2023), lifted from George Michael’s “Careless Whisper”, or “Don’t believe the hype it’s a sequel”
(2023), echoing the eponymous track by Public Enemy — others are less explicit. Unlii's works operate like visual
samples, fragments pulled from multiple sources, layered and recombined to form something new. These ideas come
into focus in the series “Silent Running” (2025), whose individual paintings operate as affective habitats — fragments
of a speculative garden, suspended somewhere between memory and afterlife. The reference to the 1972 film of the
same name is not literal, but tonal: a cinematic echo of post-anthropocentric care and the persistence of life in artificial
ecologies. Within the logic of painting, these works resist resolution. They offer no center but only layers and the
suggestion of vegetal presence as something felt, not shown.

This logic continues architecturally in the installation “karanlik i1sik” (2025), a walk-through composition of layered
textiles. Created on site for the project space of the gallery, it invites visitors to pass through soft thresholds -
transparent, absorbent, and responsive. Each layer becomes a screen, a membrane, a pause. As an artist deeply
attuned to spatial relationships, it is no surprise that this thinking carries beyond the gallery’s interior space: the final
gesture of “normal” leads into the garden behind the building. The gesture is modest, yet it extends beyond the human.
“para os gue passam” (2025) - for those passing through - is an invitation to all life forms that inhabit the garden:
people, animals, plants. It is a small opening in time, but one that echoes the looping structures at the heart of Unlii’s
work — where nothing vanishes entirely, and everything, in some form, returns.

Carina Bukuts
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Biography

Giilbin Unlii’s artistic practice celebrates the principle of the mash-up. In her interdisciplinary approach, which includes
collaborations with artists and the use of artificial intelligence (Al), she combines painting, photography, video,
performance and music. Personal and collectively preserved memories play a central role in her work with underlying
material drawn from private and public archives. Unlii developed a hybrid technique between painting and printing.
To create new pictorial structures and textures, the artist compounds different types of fabrics and interweaves
motifs and image fragments from distinct sources and contexts. This specific artistic procedure allows her to work
flexibly with contrasting materials and on various painting surfaces, thus opening her imagery for the use in spatial
installations as well as for sculptural and performative possibilities. The artist transfers her method of layering and
merging disparate elements into the three-dimensional space and the temporal dimension. Unlii's working process can
be read considering the cultural practice of sampling. In a continuous reworking, she expands origins and overwrites
them, connects different narrative lines and visualizes simultaneities, relationships, circumstances and causalities.
Unlii's works defy conventional categorization and classification; they rather manifest the complex conditions of a
present that is characterized by fragmentation and splintering on an individual, social, political and cultural level.

Giilbin Unlii lives and works in Munich, where she studied painting, drawing, sculpture and performance with Prof.
Markus Oehlen and the guest professors John Jordan & Isabelle Fremeaux (Labofii), Simon Starling and Kim Noble
at the Akademie der Bildenden Kiinste (Academy of Fine Arts). Recently, she was awarded the Villa Romana Price
2026 (including a ten months residency at Villa Romana in Florence, Italy), the Zeitsicht Award 2025, and, in 2018, she
received the Erwin and Gisela von Steiner Foundation Prize for her diploma. Since 2016, Unlii has published books and
music albums, most recently a monographic catalog published by Hammann von Mier Verlag. She was awarded the
Forderpreis flir Bildende Kunst of the City of Munich in 2022 as well as the Bayerischer Kunstforderpreis in 2023. In
2024, Unlii held a position as interim professorship for painting and graphics at Academy of Fine Arts, Munich.

Selected solo shows and projects: 2025-2026 nostralgia, Haus der Kunst, Munich; 2025 Papiere, Kunstverein
Leverkusen; 2025 Ultrahappy, Villa Stuck, Munich; 2025 Mannchen, a grotesque performance by Martin Kindervater &
Ensemble, Schwere Reiter, Munich (March 27-29, 2025); 2024 future is the winner, Jahn und Jahn, Munich; 2024 TAF
(Turkish Armenian Friendship), Miinchner Kammerspiele, Munich; 2024 Carrying the Earth to the Sky, Schillerstrasse
38, Munich; 2024 Bayerischer Kunstforderpreis Bildende Kunst, Galerie der Kiinstler*innen, Munich; 2024 Eissagungen,
Sorry Square, Munich; 2023 New Positions, Art Cologne (with Jahn und Jahn, Munich/Lisbon); 2023 Werke in
Fenstern, Faden der Kunst, Leipzig; 2022 & 2023 poster campaigns in cooperation with Residenztheater, Pinakothek
der Moderne, Munich; 2022 Klassenfragen, Berlinische Galerie, Museum fiir Moderne Kunst, Berlin; 2022 i nature your
believe, Forderpreis bildende Kunst Miinchen, Lothringer13, Munich; 2022 Wreck of Medusa, Perlacher Forst, Munich;
Kritamon Oracle, easyupstream/Stiftung Federkiel/Kerkisecho, Samos, Greece; etc.

Upcoming shows

26.7.-211.2025, “Really?”, Zentrum fir Gegenwartskunst im Glaspalast, Augsburg
20.9.-211.2025, solo show at Kunstverein Wilhelmshohe, Ettlingen
Autumn/Winter 2025, group show, Lothringer 13 Halle, Munich

Spring/Summer 2027, solo show Museum im Kulturspeicher, Wiirzburg
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1
Silent Running (2), 2025
oil, ink on canvas
120x90 cm

2

Silent Running (1), 2025

oil, ink on canvas on fabrics
120x90 cm

3

scratch my shadow, 2025
oil, ink on fabrics

60x42 cm

4
Layers of Becoming, 2025
oil, ink on fabrics

60x42 cm

* (outside / garden)
para os que passam, 2025

installation (ink on fabric, clay pot with inscription,

clay pots, seeds, c-prints)
variable dimensions
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5

guilty feet have got no rhythm, 2023
oil, ink on fabrics

60x41cm

6

Time takes too much time, 2025
oil, ink on fabrics

120%140 cm

7

Untitled, 2025

oil, ink, glitter on canvas
85x60cm

8

Midnight Pattern, 2025
oil, ink on canvas
84x60 cm

9

Transit: unlocked, 2025
ink on canvas

210x90 cm

10

Transit: untold, 2025
ink on canvas
210x90 cm

1

Transit: unseen, 2025
ink on canvas
210x90 cm

12

Transit: unheard, 2025
ink on canvas
210x90 cm

13

Don’t believe the hype it's a sequel, 2023
oil, ink on canvas

58x41cm

14

karanlik 1sik, 2025

4C sublimation printing on fabric
280x135 cm (each)
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